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1. In conversation Walker-Holt is very considered regarding the terms she selects when 
discussing her work. She chooses ‘interaction’, talks about strategies to expose the viewer to 
her methods of construction and to address viewers’ fear of participation, but she most certainly 
doesn’t like the term play. ‘Play’ in Walker-Holt’s thinking lightens the work too much, negating 
the many layers of meaning she carefully considers when constructing these pieces. I, on the 
other hand, am reminded of IDEO’s Tim Brown’s Tales of Creativity and Play TED Talk and read 
play and invention as almost interchangeable.

 2. The term ‘tactic knowledge’ is attributed to Michael Polanyi, defined specifically in his The 
Tacit Dimension, 1966. It is sometimes referred to as know-how (Brown & Duguid 1998) and 
refers to intuitive, largely experience based knowledge, often transferred in situations of 
interaction, trust and personal contact. Walker-Holt discusses her own tacit knowledge emerg-
ing from many hours spent in her father’s workshop as a child. She also believes that a tactile
experience of an object creates a deeper understanding of it, writing ‘We see, understand and 
learn from using both our eyes and hands simultaneously.’

3. Crawford owns a motorcycle repair shop in Richmond, Virginia and is a Senior Fellow at the 
University of Virginia’s Institute for Advanced Studies in Culture, USA. In his 2010 review in 
The Guardian newspaper, Peter Forbes describes Crawford as an ‘advocate who swaps the 
overalls and the thinking cap regularly’ – he has a doctorate in political philosophy and used to 
work for a think tank. Forbes also draws attention to other publications that look at the role of 
handwork in relation to job satisfaction, notably Richard Sennett’s The Craftsman and Alain de 
Botton’s The Pleasures and Sorrows of Work.

4. Sarah Walker-Holt interview Left Field Studio 10 June 2015
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